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of the passage falls nicely into the blank verse of 
the adjoining lines of the scene. This feat of 
textual criticism, which has some bearing on 
most of the problems considered, probably had 
its origin in a characteristically sane comment by 
Dr. Furnivall 8 on Mr. Fleay's 1874 paper on 
" Timon." But for the complicated piece of 
detective work involved in following up that clue 
we are indebted to Dr. Wright. It is to be re- 
gretted that he has not shown evidence of simi- 
lar minute interpolations into the Shakespearean 
work.' In the main his ascriptions are en bloc, 
not en detail. Moreover, the further conclusion 
that the rejected Sempronius scene was written to 
replace an original Ventidius scene planned and 
prepared by Shakespeare, though attractive, can 
hardly be accepted as more than a possibility. 

As a whole, the book will be useful as a sum- 
mary of much of the previous critical work on 
Timon of Athens. Moreover, Dr. Wright's keen 
sifting of his material, and his energetic and yet 
circumspect method of presenting his conclusions, 
both new and old, combine to make this mono- 
graph a forceful and commendable piece of work. 
There are details which will doubtless invite fur- 
ther revision, and the identification of the second 
playwright is still an important problem ; but the 
matter of the relation of the two authors would 
seem now to be satisfactorily established. 
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Anthology of French Prose and Poetry, by 
Williamson Updike Vreeland and Begis 
Michaud. Boston, Ginn and Company, 1910. 
12mo., iv-325 pp. 

There has been a tendency of late years in 
France to restrict anthologies to either poetry or 
prose, and in many cases the period represented 
has been limited to a century or even a half-cen- 
tury. 1 Such anthologies seem more coherent and 

8 New Shakspere Society Transactions, 1874, pp. 243-4. 

'Indeed this might, perhaps, have been done. With 
due hesitation I suggest II, 2, 1-8, and IV, 1, 37-40, as 
among such possibilities. 

1 Pelissier, Anthologie des prosateurs francais, Paris, Dela- 
grave, 1910 ; Gautier-Ferrieres, Anthologie des ecrivains 
francais, Paris, Librairie Larousse, 1909. 



less elementary than the somewhat haphazard 
compilations of prose and poetry for school use 
described by Marcel Prevost as "morceaux choi- 
sis, tres mal choisis." This criticism has been 
so frequently justified that it is with some appre- 
hension that one takes up a new anthology in- 
tended for use in American schools and colleges, 

In their preface Messrs. Vreeland and Michaud 
give the following reasons for publishing a work 
of this nature for American use : " In the French 
anthologies, published in France, we have found 
that in some cases the selections are too scrappy 
for American students and for American methods 
of instruction ; in other cases some of the best and 
most familiar passages are omitted for the good 
reason that they are generally known by all 
French youths ; and in still other cases the vol- 
umes are so burdened with selections from writers 
of minor importance, or else so critical that they 
seem to form a disconnected history of the liter- 
ature rather than to be the representative passages 
of important writers." It is this appreciation of 
the needs of the American student that has ena- 
bled the editors to compile an anthology which 
will be warmly received by French teachers, espe- 
cially those who are giving outline courses in the 
history of French literature for which apt illus- 
trations are absolutely necessary if the student is 
to take away anything except a dry enumeration 
of facts. 

To include in one volume selections of repre- 
sentative prose and poetry of the last three cen- 
turies is a difficult task, and the editors have 
added to their labors by including examples of 
the dramatic literature of the eighteenth and 
nineteenth centuries. The Belgian authors, 
Fonsny and Van Dooren. in the preface to their 
Prosateurs franpais, excuse the omission of dra- 
matic material by saying : " On verra qu'il n'est 
rien de plus difficile a detacher qu'une scene 
d'une oeuvre dramatique. . Tout fait corps ici, 
et ce n'est pas un extrait, mais plutdt un arrache- 
ment, quelque chose comme une amputation, une 
operation chirurgicale que l'on ferait." We are 
grateful to Messrs. Vreeland and Michaud for 
proving that so delicate an operation can be suc- 
cessfully performed, and certainly the selections 
from the comedies of Marivaux, Beaumarchais, 
Musset, and Augier, preceded by short notes, are 
by no means disconnected mutilations, but rather 
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add a pleasing variety to the prose. It is open to 
question, however, whether the anthology might 
not have gained in continuity and effectiveness if 
the pages devoted to the comedy had been omit- 
ted, leaving space for a more complete treatment 
of the novel. Possibly selections from Honore" 
d'TJrfe and Mile, de Scudery would not have 
added interest to the book as a 'Header/ but, 
from the historical point of view, a teacher of 
literature would have welcomed a page from the 
Briviaire du parfait amour et du beau langage or 
the description of the " Carte du tendre," while 
the addition of Prevost would have given the 
novel of the eighteenth century a full represen- 
tation. It is, of course, too much to expect that 
the novel of the second half of the nineteenth 
century could be fully represented in a work of 
this scope, but even so, the omission of Daudet, 
Maupassant, and .Bourget can hardly be justified. 
As it is, the modern comedy and novel are both 
insufficiently represented, and the last part of the 
anthology seems incomplete. But it is ungrateful 
to single out for criticism a few omissions in an 
anthology which contains well chosen selections 
from the works of most of the important writers 
from Malherbe to Anatole France, selections 
which are by no means 'scrappy' and which 
reflect credit on the judgment and taste of the 
editors. 

The compilers of a prose anthology containing 
over nine hundred pages, when reproved by M. 
Gustave Lanson for neglecting to include selec- 
tions from "notre delicieux et unique Marivaux" 
reply : " Sans doute, mais il n'est pas toujours 
facile de denicher, chez un auteur, la 'page d'an- 
thologie.' Elle peut echapper a l'oeil le plus pene- 
trant." The authors of the present work have 
had the discernment to "denicher" from the 
" Vie de Marianne " that most entertaining epi- 
sode of tbe Parisian coachman which is admirably 
adapted for an anthology, furnishing, as it does, 
a striking example of the realism which charac- 
terizes the novels of Marivaux. 

One finds constantly in place of passages which 
have done long service in "Recueils de morceaux 
choisis," selections which are less hackneyed, and 
which set forth much more vividly the character- 
istics of the author. Bernardin de Saint-Pierre, 
for example, is represented not only by the famous 
description of the shipwreck from Paulet Virginie, 



but also by the much more significant description 
of clouds from the Etudes de la nature, to paint 
which the author spreads upon his palate that 
gorgeous assortment of colors which was a revela- 
tion to the eighteenth century and in which the 
writers of the nineteenth century have time and 
again dipped their brushes. In place of the some- 
what abnormal "Lions crucifies," which is usually 
chosen to represent Flaubert's style as an archeo- 
logical realist, we find that the editors have fol- 
lowed Gautier-Ferrieres in selecting the exquisite 
picture of Salammb6 gazing upon the sleeping city, 
a selection which introduces the reader to the real 
spirit of the novel. Such departures from the 
beaten path are frequent in the selection of the 
prose, especially in the field of history, philosophy 
and criticism, and in such cases the 'familiar 
page ' has usually been suppressed to advantage. 
Yet, in general, the editors have been true to 
their announced intention of not rejecting a pas- 
sage simply because it is well known. 

In the poetry we naturally find fewer innova- 
tions ; but it is remarkable that each poet should 
be so fully represented and that the omission of 
the familiar and favorite poem, which one fre- 
quently regrets in anthologies devoted to poetry 
alone, should be so rare. 

Throughout the book, the selections seem to 
have been made with the double intent to interest 
the reader and to emphasize the characteristics of 
each author. So judiciously has this been done 
that the reader may get an excellent conception of 
the different styles of such a writer as, for example, 
Voltaire, who is represented by selections from his 
letters, poetry, fiction, and philosophical and his- 
torical works. 

The introductory notices are brief but entirely 
adequate ; the criticism has a direct bearing on 
the passages selected, and the biographical notes 
are, in general, restricted to admitted facts. It 
is surprising that in one instance the authors 
should depart from historical accuracy in stating 
that Moliere married the daughter of Madeleine 
Bejart, a statement which has as its foundation 
little more than the slander and gossip of the 
questionable Fameuse Comedienne. The footnotes, 
which are mostly in the nature of historical and 
literary explanations, add much to one's appre- 
ciation of the selections. 
The authors have succeeded in compiling an 
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anthology which is not only particularly well 
adapted for use in American schools and colleges, 
but which compares favorably with works of a 
like nature published in France, and their book 
will rank as one of the noteworthy texts edited 
for school use in this country. 
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Molibre, Le Bourgeois Gentilhomme, edited with 
an Introduction and Notes by M. Levi. New 
York, H. Holt & Co., 1930. 

In his edition of this most popular classic, 
Professor Levi has given us the benefit both of 
his wide knowledge of French literature and of 
his experience as a practical teacher, with the 
result that we have a text of the Bourgeois Gentil- 
homme exceedingly well-adapted to the needs of 
the colleges and high-schools of the country. As 
is imperative in presenting a play by MoliSre, the 
editor has based his edition on that of Despois and 
Mesnard in the Collection des Grands Ecrivains, 
but, as he states in his preface, he has frequently 
followed Vapereau's text. Thus he has preferred 
in general the stage directions, the division into 
scenes, and the readings of the edition of 1734. 
He has also changed the punctuation throughout, 
and has modernized the spelling. A comparison 
of Professor Levi's text with that of the Grands 
Ecrivains edition shows some forty-two differences 
in reading ; and while in this matter Professor 
Levi has followed the usual custom, the writer 
would have preferred a text unchanged except for 
modernization of the spelling, and possibly the 
later form of the Turkish ceremony. The edition 
seems to be absolutely free from misprints. 

Besides the text itself, there is an excellent 
introduction, containing a life of Moliere, a dis- 
cussion of his art, and notes on the characters and 
history of the play. Although comparatively 
brief, this introduction contains as much informa- 
tion as a college student needs in order to under- 
stand the literary position of the comedy, and more 
than he is likely to absorb. There are forty pages 
of notes in which attention is called to the usual 



difficulties ; references to proper names and 
occasionally to literary parallels are also given. 

As stated above, the edition is carefully pre- 
pared and is well suited to the work of our 
schools and colleges, but the same may be said of 
two at least of the editions that preceded it. 
Professor Levi might have made his edition 
definitive and at the same time of unique value, 
by introducing into his notes a commentary on the 
manners and customs of the seventeenth century, 
a subject peculiarly important for a proper under- 
standing of this comedy, yet too often neglected in 
its interpretation. 

Murray P. Brush. 
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La Barraca, novela por Vicente Blasco 
IbASez. Edited, with introduction, notes 
and vocabulary, by Hayward Keniston. 
New York: Holt & Co., 1910. 

Teachers of Spanish will gladly welcome the 
addition of Blasco Ibaflez's La Barraca to the list 
of texts available for use in the class room. Mr. 
Keniston has done a real service in placing such 
a virile author within the reach of college students. 

In general the text is well edited . The intro- 
duction is comprehensive and interesting, covering 
the life and work of Ibaflez briefly but sufficiently 
for the needs of the average student. It clearly 
shows his place among contemporary Spanish nov- 
elists and the effect of French influence on his 
thought and style. With but few exceptions 
(noted below) the notes are ample and clear, es- 
pecially those giving Castilian phrases as trans- 
lations of the Valencian dialect forms. However, 
notes 50, 1 ; 83, 20 ; 108, 30, are not likely to 
help the student to any appreciable extent. 7, 24 
is not well expressed. 11, 8 informs us that ya 
"stands for a wink"; the explanation is pic- 
turesque but a perfectly literal translation is sat- 
isfactorily explained by the preceding sentence. 
Amigos de muchas campanulas (23, 6) may be 
colloquial, but is not "slang." In 54, 17 'it 
was not the thing to go ' is just as intelligible and 
nearer the Spanish no era cosa de ir. Notes 



